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TERRY WRAGG

FAITHFULLY ANIMATING 
THE TRUTH 
SOME EXPERIENCES OF  
A WOMEN’S COLLECTIVE

Abstract

For over four decades I have been part of a 
-

As a founder member, I have had some level of 
involvement with all the Workshop’s 40 or so 

3D, mixed media, and cut-outs; but the focus of 

been, on using animation to raise awareness, 
-

cial issues. 

-

and on our collective working practice.

Keywords: Animation, collective, radical, women, 
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from a practitioner’s point of view, on attempts to document 
the world through the medium of animation.

about social issues. As a founder member, I have had some 

For a long time, we did not think of them as documentaries, and 

Those of us who set up the Workshop in 1978 were all in our 

north of England, we came together through women’s liber-

We were members of the post-war generation, overwhelm-
-

had created a gulf between us. All we knew was that the past 
was evil, the present was restrictive, and the future needed to 
be different.

Our small group was of its time. In common with around half 

There were one or two problems with this plan.  

-

camera most of us had seen was a Kodak Brownie.

to a lesser extent, the peace movement. Since we were all 
women, interested in current affairs, who had reached adult-
hood during the 1970s, each of us had been active in mul-
tiple women’s organisations. Being in consciousness-raising 

their opinion. So at least that was a start.

making an animated resource about pre-school education. 
“Who Needs Nurseries? - We Do!” (1978) was designed chief-

Figure 1
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an attachment to the location, to the medium, and to the 

group, working practices and individual roles have evolved 
over time, and artistic approaches and materials have varied 

-
sion of classic studio methods. A couple of us gave birth during 
the production, and did some of the work at home (Fig. 2). 

We found that traditional cel animation can be combined with 

people’s lives. We read books and articles, and interviewed 
workers and union representatives from various industries in 

Yorkshire, and at the Trades Union Congress in London. We 

activism, and of training trade union representatives. 

-

spoke with a Leeds accent. She was enthusiastic, but had no 

her to rephrase the script into words she might have used 
herself. The recording and sound editing took a long time, but 
we felt it was important to have an authentic Yorkshire voice 
on the soundtrack. 

chemical fumes turn into serpents that strangle the workers 
breathing them in, and the dust is embodied as a suffocating 

-

more emotive. Basing its title on the government pamphlet 

Figure 2 Figure 3
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-
hold in 1980, “Pretend You’ll Survive” (1981) was intended 
to be a resource for the anti-nuclear movement. It, too, was 
based on substantial research, into the effects of radiation, 

from our political involvement in CND and END - the Cam-
paign for Nuclear Disarmament and European Nuclear Disar-

War, when “the Bomb” was an imminent threat of which we 

features a mocking cartoon chorus-line of arms traders and 
generals performing a song and dance routine, interspersed 

-
ages from magazines, pages torn from the government pam-

“Pretend You’ll Survive” was made on a shoestring, complet-
ed with the help of small donations from CND groups and 

was programming animation at the London Film Festival. She 
included it in the festival screening of “outstanding British an-

change in our fortunes.

Soon afterwards, the British Film Institute (BFI) funded our 

which to make it (Fig. 5).

Figure 4 Figure 5
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and fast-moving animation, but it entails a laborious and 
slow-moving production process (Fig. 6).

-
en’s movement and other radical movements, within our gen-

-

as “Spare Rib” and numerous others, and in the alternative 
-

ourselves, shared experiences, and developed ideas.

“Give Us A Smile,” about sexism and violence against wom-
en, and “Crops and Robbers,” about racism and global ex-
ploitation, were both produced during the 1980s, emerging 

action frame, or a photograph, into a painting that would start 

had revenue funding, based on a programme of work includ-

exhibition. Under the auspices of the union-supported Film 

maintain us as something more than a small independent 
-

tional network. 

-

-
-

-

settled into these specialist roles. 

Figure 6 Figure 7
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of the time. As a result, the process was much faster and 
more streamlined, but the animation, the action on screen, 
tended to be more slow-moving. 

Now, rather than spending weeks working together on the 
same scene and discussing it as we went along, we would all 
be doing different things, often in different rooms. From this 
point on there was less time, and less space, for collective 
discussion and open-ended experiments. 

as now, notwithstanding specialised roles, we continued to 

shown or sent out for comments to numerous consultants, 

production. 

been experimental in form; others have been set in down-to-

surrealism, in addition to the visual magic of animation itself.

Figure 8

Figure 9

Figure 10

Figure 11
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prejudices, and attempting to subvert them (Fig.11). Other 

-
less aspects of animation, and issues of representation. “Is 

published in 1980 (Fig.13).

to remain, because, as the character puts on her lipstick it 
draws attention to the fact that her blood pressure is going 
up (Fig.14).

-

other form of discrimination. As much as ever, discussions in 
-

-

problems or other unforeseen factors.

rostrum camera, compares well with computer-generated 

-

Figure 12

Figure 13



67

FAITHFULLY ANIMATING THE TRUTH    TERRY WRAGG

situation, and 
-

sworth said emotion recollect-
ed in  

to live action, have some things in common. -
-

ed through art. And, sometimes, it is able to express a more 

Figure 14

Figure 15
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